[bookmark: _ds6fdjveqfn7]Lesson 3
[bookmark: _9zof1py6bla8]Objectives
After successfully completing this lesson, you will be able to
· recognize and correctly present adverb forms.
· comprehend the methods of developing a descriptive essay.
· compose an effective descriptive essay.
· write the definitions and parts of speech for twenty vocabulary words and accurately and revealingly include them in paragraphs of your own creation.
· understand and discuss a variety of poetic forms and techniques.

[bookmark: _mrip5gpbhtno]Grammar - Overview
The grammar section for lesson 3 explores the part of speech known as an adverb, including (similar to adjectives) their three forms of comparison: positive, comparative, and superlative.
[bookmark: _aecjtrfzc64p]Adverbs
An adverb typically does what its name implies: it “adds” to a verb which it describes by revealing when, where, how, and how often the verb operates or takes place:
When: Today we will sweep the dusty patio.
Where: You should carry the new plants there.
How: The family greedily devoured the three turkeys.
How often: She always sends flowers to her uncle.
Though most adverbs end in “-ly,” more than a few do not:
	afterward
	here
	next
	still

	almost
	how
	now
	then

	already
	late
	often
	today

	back
	long
	quick
	tomorrow

	even
	low
	rather
	too

	far
	more
	slow
	when

	fast
	near
	so
	where

	hard
	never
	soon
	yesterday


[bookmark: _2gtw38ewcnt4]Adverb Forms of Comparison
Like adjectives, adverbs are useful in comparing the action of two or more persons, places, or things, and they do so by using the three previously discussed forms: positive, comparative, and superlative. See the guidelines and examples below:
1. One-syllable and some two-syllable adverbs form their comparative and superlative forms by adding “-er” or “-est” to the positive form of the word:


	Positive Form
	Comparative Form
	Superlative Form

	fast
	faster
	fastest

	soon
	sooner
	soonest


2. Adverbs ending in “-ly,” especially those with two or more syllables, tend to form their comparative and superlative forms by adding more or most to the base word:


	Positive Form
	Comparative Form
	Superlative Form

	elegantly
	more elegantly
	most elegantly

	sluggishly
	more sluggishly
	most sluggishly


[bookmark: _qyovbksx3c7x]Additional Explanation of Adverbs
Note that additional material explaining adverbs is found on pages R57–R59 of your textbook.
[bookmark: _ldn11jp7nfnj]Grammar - Written Assignment Instructions
This is part 1 of your assignment for lesson 3. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
1. For each sentence below, identify every adverb and label its form as positive, comparative, or superlative.

1. Ellie and Sue soon will be hungry.
2. Joe sweeps the gym floor carefully.
3. Flyaway runs slower than his stable mate Raptor.
4. Of the entire platoon, Buck works hardest.
5. Brenda studies more diligently than Tracy.
6. Darren recites his lines most seriously.
2. Compose a complete sentence which correctly contains the adverb(s) called for in each of the following:

1. positive form
2. comparative form
3. superlative form
4. one adverb in positive form, another in comparative form
5. one adverb in comparative form, another in superlative form
6. two adverbs in superlative form
Do not submit your written assignment for lesson 3 until you have finished all the written assignment sections and put them in one Word® document. Complete instructions for submitting your work is provided in the Written Assignment Instructions of the Lecture section.
[bookmark: _36dw3a26hhhm]Composition - Overview
This composition study session extends your experience with writing a multi-paragraph essay to another essay type: the essay of description.
[bookmark: _oli7g64gs4uj]The Descriptive Essay
An essay of description is designed to verbally convey sensory perceptions of a person, situation, place, or object. This type of writing relies on the five senses—sight, hearing, taste, touch, and smell—to essentially recreate in writing that which you have perceived in reality. Descriptive writing thus translates sensory impressions into words to enable your reader to see what you have seen, touch what you have touched, etc.
Proceeding with this essay, beyond choosing a subject to describe, also involves establishing a single, dominant impression about your topic. For example: The Sonoran Desert in the Southwest is a place of haunting beauty. This topic sentence identifies not only the essay subject but also creates a dominant impression, its controlling purpose, that specific descriptive details will combine to support or reinforce.
Group your specific details in a way that each group will form the basis for each of the three supportive paragraphs in the body of your essay. In this case, you might consider developing one supportive paragraph with details revealing the sight of the Sonoran Desert, another with its sounds, and the third with aspects of how it feels.
[bookmark: _fg6fs2ft6cl2]Additional Explanation of Descriptive Writing
Note that additional material explaining descriptive writing is found on pages R34–R35 of your textbook.
[bookmark: _t7y2boyvfa69]Composition - Written Assignment Instructions
This is part 2 of your assignment for lesson 3. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
Developing a subject of your choice, compose a five-paragraph descriptive essay approximately 350 words in length. Be certain that your essay clearly establishes a dominant impression about your topic (the essay’s controlling purpose) and that your three descriptive paragraphs directly demonstrate the dominant impression with vivid sensory details.
Do not submit your written assignment for lesson 3 until you have finished all the written assignment sections and put them in one Word® document. Complete instructions for submitting your work is provided in the Written Assignment Instructions of the Literature section.
[bookmark: _nvxtbom2i59n]Vocabulary - Word List
Your study of vocabulary words based upon Latin roots continues in this study session.
[bookmark: _stqwsuw9bj92]Vocabulary
Below is a vocabulary list of twenty words. You're responsible for:
· learning the spelling of each word.
· the definition of each word.
· its part of speech (noun, verb, or adjective).
· and how to use each word accurately and revealingly in a sample sentence that you create.
IMPORTANT: Do not submit this vocabulary list with your written assignments. Instead, use the lists to prepare for the written assignments and review.
[bookmark: _2f2hedepk4g1]Vocabulary List for Lesson 3
1. surmise
2. interminable
3. contraband
4. docile
5. impending
6. convivial
7. dissuade
8. aversion
9. nocturnal
10. abject
11. demise
12. inept
13. euthanasia
14. cursory
15. clamor
16. horrific
17. fortuitous
18. altruism
19. permissive
20. condone
[bookmark: _87rvyf51jlk8]Vocabulary - Written Assignment Instructions
This is part 2 of your assignment for lesson 4. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
Compose a comparison or contrast four-paragraph essay of approximately 350 words about any two subjects, real or imagined, of your choice. Your essay should demonstrate either the similarities or differences (not both) between these two subjects. Your essay should use the subject-by-subject method of organization as illustrated in the outline in this study session.
Do not submit your written assignment for lesson 4 until you have finished all the written assignment sections and put them in one Word® document. Complete instructions for submitting your work is provided in the Written Assignment Instructions of the Literature section.
[bookmark: _4a3moeapsu8u]Literature - Introduction
This lesson’s literature section is devoted entirely to poetry. Featured is a consideration of form in poetry in addition to a variety of poetic elements, including sound devices, meter, imagery, and figurative language.
[bookmark: _ajmwswhz8ezu]Literature - Reading Assignment
In McDougal Littell Literature:
· “Literary Analysis Workshop: The Language of Poetry,” pages 668–75
· Theodore Roethke’s “My Papa’s Waltz,” page 676–78
· Rita Dove’s “Grape Sherbet,” page 681–82
· E.E. Cummings’ “Spring is like a perhaps hand,” page 684–86
· Margaret Atwood’s “Elegy for the Giant Tortoises,” page 688
· Billy Collins’ “Today,” page 689–91
· Maxine Kumin’s “400-Meter Free Style,” pages 692–95
· Wislawa Szymborska’s “Bodybuilders’ Contest,” page 696–97
· Al Young’s “For Poets,” page 702–704
· Pablo Neruda’s “Ode to My Socks,” pages 706–09
· Laurel Winter’s “egg horror poem,” pages 710–12
· W.H. Auden’s “O What Is That Sound?” pages 714–19
· William Shakespeare’s “The Seven Ages of Man,” pages 720–23
· Robert Frost’s “The Road Not Taken,” page 724–25
[bookmark: _2xr1hzses08k]Literature - Overview
[bookmark: _35o0rr5j28bd]Poetic Form
The form of a poem is its structure, how its words appear on a page. Every poem consists of lines formed by a sequence of words, and there are countless variations in the length of lines, their endpoints, and how they are (or are not) punctuated. Further, a poem’s lines may be combined into units called stanzas (the equivalent of a paragraph in prose). Poetic form typically appears as two general types: traditional form and organic form.
[bookmark: _vl9xe698g7xg]Traditional Form
Traditional poetic form, as discussed on pages 668–69 of your textbook, follows formal conventions such as a fixed number of lines in a stanza and a prescribed number of stanzas. Poems in traditional form, such as epics, odes, and ballads, also display a regular pattern of rhythm and/or rhyme. Auden’s “O What Is That Sound” and Frost’s “The Road Not Taken” are examples of traditional poetic form.
[bookmark: _x3wwr79croek]Organic Form
Organic poetic form (see pages 668–69 of your textbook) is far less constrained by formal conventions, seems experimental in nature, and is frequently found in modern or contemporary works. Organic form poems break traditional rules, are often irregular in patterns of rhythm and/or rhyme, and may even use incorrect spelling, punctuation, and grammar. “Spring is like a perhaps hand” and “400-Meter Free Style” are particularly striking examples of organic poetic form.
[bookmark: _pla4qxzarixy]Poetic Elements
Underneath the form of a poem is its substance—to which an array of poetic elements may contribute. Such elements include sound devices, meter, imagery, and figurative language.
[bookmark: _t0ncazthg87m]Sound Devices
[bookmark: _ft7u4tlosxw6]Rhythm
An important type of sound device is a poem’s rhythm. Rhythm is a poem’s “beat” and is created by a regular pattern of stressed and unstressed syllables in each line of poetry. This regular pattern of rhythm is known as meter. Metric rhythm is illustrated on pages 670–71 of your textbook.
[bookmark: _p60s4ywsziq]Rhyme
Rhyme, the “sound-alike” aspect of words in a poem, is also a prominent sound device. A poem’s pattern of rhyme is known as its rhyme scheme, which is frequently presented in end rhyme or internal rhyme. When sound-alike line-ending words or syllables occur, end rhyme is being used. Internal rhyme is present when rhyming words or syllables are found within the same line (see page 670 of your textbook).
[bookmark: _79scpijvbg1d]Alliteration
Yet another poetic sound device is alliteration where the same word-beginning consonant sound is repeated in a close sequence of words (“six scary snakes slid slowly southward”).
[bookmark: _apgtiig36803]Assonance
Assonance, also a sound device, occurs when the same vowel sound is repeated in a close succession of words not ending in the same consonant (“the lowly moan of groaning bones”).
[bookmark: _p80xefhie2h7]Imagery
Imagery, through descriptive details, recreates sensory experience—sight, sound, taste, touch, and smell. An appeal to the reader’s sense of sight and smell, for example, may be seen in the following excerpt from Lucille Clifton’s poem, “miss rosie” (page 673):
	 
	when i watch you

	 
	wrapped up like garbage

	 
	sitting, surrounded by the smell

	 
	of too old potato peels


[bookmark: _w8wjpbwsxbqu]Figurative Language
Figurative language refers to the use of language that transcends the literal meaning of selected words and phrases. The figurative usage of words often portrays, in symbolic fashion, ideas and concepts not usually associated with such word usage. Simile, metaphor, and personification are commonly used techniques of figurative expression.
[bookmark: _ufsqirtalcfd]Simile
A simile is a figure of speech that compares two dissimilar things using the words like or as. (This morning’s clouds were like puffs of cotton candy.)
[bookmark: _xxue741kltk3]Metaphor
Like simile, metaphor also presents a figurative comparison of two unlike things, though without the use of “like” or “as.” A metaphor typically points out an in-common aspect (though usually not apparent) shared by the two dissimilar things. (Her hair was swirled spaghetti of spun-gold strands.)
[bookmark: _2b5svn4o3q45]Personification
Another technique of figurative language is personification, where human qualities are applied to a non-human object, animal, place, or idea. This use of descriptive language lends living characteristics to the item being personified. (He slowly approached the growling monster of the blizzard-swept mountain.)
[bookmark: _w2i3e98jov3v]Literature - Written Assignment Instructions
This is part 4 of your assignment for lesson 3. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
1. In a well-developed paragraph of approximately 150 words, first identify the differences between traditional and organic poetry. Then, choosing any two of the reading selections from this study session’s reading assignment, one for each form, specifically illustrate the characteristics of these two poetic forms.

2. In a well-developed paragraph of approximately 150 words, first explain what is generally meant by the term sound devices in poetry. Then, choosing any one of the selections from this study session’s reading assignment, specifically illustrate the presence of rhythm and rhyme as sound devices in your chosen work.

3. In a well-developed paragraph of approximately 150 words, first explain the similarities and differences between assonance and alliteration. Then provide two specific examples of these two sound devices in selections of your choice from this study session’s reading assignment.

4. In a well-developed paragraph of approximately 150 words, first explain what is generally meant by the term figurative language. Then, provide two specific examples from selections of your choice from this study session’s reading assignment for each of the following: simile, metaphor, and personification.
[bookmark: _2isu36i06l6o]Submitting Your Assignment
When you have completed all four parts of the written assignment, provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom. Review the Written Assignment Checklist to be sure you have included all the exercises for this assignment. Attach your Word® document and submit your assignment.

