[bookmark: _ds6fdjveqfn7]Lesson 6
[bookmark: _9zof1py6bla8]Objectives
After successfully completing this lesson, you will be able to
· recognize and correctly present conjunctions.
· further reinforce comprehension of methods of developing a comparison-contrast essay.
· compose an effective comparison-contrast essay.
· write the definitions and parts of speech for twenty vocabulary words and accurately and revealingly include them in paragraphs of your own creation.
· understand and discuss historical and cultural context in literature.
· comprehend and explain other aspects of literature and the Harlem Renaissance.
[bookmark: _mrip5gpbhtno]Grammar - Overview
The grammar section for lesson 6 presents consideration of the part of speech known as a conjunction.
[bookmark: _3xvnupm5yws4]Conjunctions
A conjunction is a highly useful connector in the English language, its prefix “con” and root “junc” literally meaning conjoin. A conjunction connects or joins individual words or groups of words to expand and enhance the meaning of a sentence. The two types of conjunctions examined here are coordinate conjunctions and correlative conjunctions.
[bookmark: _orhq4j6o8s56]Coordinate Conjunctions
A coordinate conjunction connects a word to a word, a phrase to a phrase, or a clause to a clause. These words, phrases, or clauses joined by a coordinate conjunction must be compatible (equal) or of the same type. Commonly used coordinate conjunctions include and, but, or, nor, for, and yet:
Cheese can be made from the milk of both cows and sheep. (The coordinate conjunction and connects the equal nouns cows and sheep.)
Billy will walk to town or to the farm. (The coordinate conjunction or connects
the equal phrases to town and to the farm, again, both nouns needed
equally in the sentence.)
[bookmark: _k2rb8gkpqhjs]Correlative Conjunctions
Unlike coordinate conjunctions which are used as single words in sentences, correlative conjunctions (either/or, neither/nor, not only/but also, both/and, whether/or, just/as, just/so, and as/so are used as pairs to connect sentence parts:
Eddie either hiked or biked every day of his vacation.
Whether happy or sad, Jenny always has a smile.
Colleen is not only athletic but also intelligent.
[bookmark: _ldn11jp7nfnj]Grammar - Written Assignment Instructions
This is part 1 of your assignment for lesson 6. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
1. For each sentence below, identify every coordinate and correlative conjunction, correctly labeling each accordingly.


1. Either Milton or Brad will enter the cave.
2. Julia plans to read and sew this afternoon.
3. Just as snow is white, so coal is black.
4. Both Mom and Dad seem busy today.
5. Neither Heather nor Kim will win the event.
 
2. Compose a complete sentence which correctly contains the conjunctions and prepositional phrases (see lesson 4) called for.


1. a coordinate conjunction
2. one pair of correlative conjunctions
3. two coordinate conjunctions
4. one pair of correlative conjunctions and a prepositional phrase used as an adjective
5. a coordinate conjunction and a prepositional phrase used as an adverb
6. a coordinate conjunction and one pair of correlative conjunctions
Do not submit your written assignment for lesson 6 until you have finished all the written assignment sections and put them in one Word® document. Complete instructions for submitting your work is provided in the Written Assignment Instructions of the Literature section.
[bookmark: _36dw3a26hhhm]Composition - Overview
This composition section continues to feature the comparison-contrast essay but does so with a shift in organizational method from the subject-by-subject approach to the feature-by-feature technique.
[bookmark: _ory3zgv2473s]Feature-by-feature Organization
The feature-by-feature method of organization, after your essay’s introductory paragraph, calls for each of the following three paragraphs (the body of your essay) to identify one of the three features or aspects of comparison-contrast shared by the two subjects, developing that single feature for each subject in its own paragraph. Then follows the concluding paragraph, rendering a total of five paragraphs in the feature-by-feature approach to the comparison-contrast essay. The outline below illustrates.
1. Introductory Paragraph
 Identification of the two subjects, statement of controlling purpose, and identification of the three general points of similarity or difference between the two subjects.
2. Body of the Essay (three paragraphs)
1. Feature of similarity or difference #1 (climate, for example)
1. specific supporting details for subject #1
2. specific supporting details for subject #2
2. Feature of similarity or difference #2 (geography, for example)
1. specific supporting details for subject #1
2. specific supporting details for subject #2
3. Feature of similarity or difference #3 (political system, for example)
1. specific supporting details for subject #1
2. specific supporting details for subject #2
3. Concluding Paragraph
[bookmark: _f687ht574nb6]Additional Explanation of Comparison-Contrast Writing
Note that additional material explaining comparison-contrast writing appears on pages R37–R38 of your textbook.
[bookmark: _t7y2boyvfa69]Composition - Written Assignment Instructions
This is part 2 of your assignment for lesson 6. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
Compose a comparison or contrast five-paragraph essay of approximately 350 words about any two subjects, real or imagined, of your choice. Your essay should demonstrate either the similarities or differences (not both) between these two subjects. Your essay should use the feature-by-feature method of organization as illustrated in the outline in this study session.
Do not submit your written assignment for lesson 6 until you have finished all the written assignment sections and put them in one Word® document. Complete instructions for submitting your work is provided in the Written Assignment Instructions of the Literature section.
[bookmark: _nvxtbom2i59n]Vocabulary - Word List
Latin roots again form the basis for the vocabulary words designated for study in this section.
 
[bookmark: _ed14442rgt13]Vocabulary:
Below is a vocabulary list of twenty words. You're responsible for:
· learning the spelling of each word.
· the definition of each word.
· its part of speech (noun, verb, or adjective).
· and how to use each word accurately and revealingly in a sample sentence that you create.
IMPORTANT: Do not submit this vocabulary list with your written assignments. Instead, use the lists to prepare for the written assignments and review.
[bookmark: _e0p9x6duca2l]Vocabulary List for Lesson 6
1. circuitous
2. tenable
3. circumlocution
4. expatriate
5. forte
6. placate
7. transpire
8. amnesty
9. infuse
10. enunciate
11. acrimonious
12. verbiage
13. cognition
14. affluence
15. antagonist
16. surreal
17. renounce
18. duress
19. mollify
20. intervene
[bookmark: _87rvyf51jlk8]Vocabulary - Written Assignment Instructions
This is part 3 of your assignment for lesson 6. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
1. Accurately and revealingly using the following ten words from this lesson’s vocabulary list in a series of complete sentences, compose a one-paragraph description of the impressions of a recent Latino or Asian immigrant to the United States. Underline the designated words, which you may use in any form or order. Label this assignment as Vocabulary 1.


	surreal
	circuitous
	expatriate

	duress
	affluence
	transpire

	intervene
	enunciate
	verbiage

	acrimonious
	 
	 


 
2. Accurately and revealingly using the following ten words from this lesson’s vocabulary list in a series of complete sentences, write a one-paragraph newspaper editorial supporting the candidacy of a person campaigning for the U.S. Senate. Underline the designated words, which you may use in any form or order. Label this assignment as Vocabulary 2.


	renounce
	forte
	circumlocution

	tenable
	placate
	antagonist

	amnesty
	mollify
	cognition

	infuse
	 
	 


Do not submit your written assignment for lesson 6 until you have finished all the written assignment sections and put them in one Word® document. Complete instructions for submitting your work is provided in the Written Assignment Instructions of the Literature section.
[bookmark: _4a3moeapsu8u]Literature - Introduction
This literature section for lesson 6 emphasizes the importance of viewing literature within its historical and cultural context. Accordingly, attention is given to the importance of time, place, and social influences from which a literary work is derived. Also featured is the type of literature known as a memoir, the use of dialect, and an introduction to literature of the Harlem Renaissance.
[bookmark: _ajmwswhz8ezu]Literature - Reading Assignment
In McDougal Littell Literature:
· “Literary Analysis Workshop: History, Culture, and the Author,” pages 830–35
· Frank McCourt’s from Angela’s Ashes, pages 836–49
· N. Scott Momaday’s “Revisiting Sacred Ground,” pages 852–60
· Toni Cade Bambara’s “Blues Ain’t No Mockin Bird,” pages 862–72
· Judith Ortiz Cofer’s “American History,” pages 874–86
· Claude McKay’s “The Tropics in New York,” pages, 894–97
· Langston Hughes’ “Theme for English B,” pages 898–901
· Haiku poems by Matsuo Bashō, Richard Wright, and Aaron Naparstek, pages 902–07
[bookmark: _2xr1hzses08k]Literature - Overview
[bookmark: _hohrclx3q5mo]Historical Context
Literature is inseparable from its historical context (context being the factors and influences that surround people and events). Literature is the recorded voice of the circumstances and events of its time. In a very real sense, a work of literature is the product of its environment. As such, literature both reflects and influences the course of human events in which it is situated. Literature therefore ought not be viewed separately or in isolation from its historical setting or context.
“The Names of Women,” “The Son from America,” (page 831 of your textbook),“The Butterfly” (page 833), and “The Vietnam Wall” (pages 834–35) all illustrate, with accompanying discussion, the significance of historical context.
[bookmark: _dk0yf615rv1r]Cultural Context
Closely related to the historical background from which a literary work emerges is its cultural context. Authors are sensitive to the world around them, and their responses to the world are marked by social, political, family, and religious influences. Understanding and truly appreciating literary expression thus calls for an awareness of these formative factors.
Author Frank McCourt illustrates the presence of cultural context in his memoir Angela’s Ashes. A memoir is a type of autobiography where an author relays personal experiences and observations about circumstances or events in which he/she has been involved earlier in life. A memoir is an especially clear example of an author’s reflection of historical and cultural context. Angela’s Ashes is particularly reflective of Irish history and culture as well as the pronounced influence of the Roman Catholic Church.
Cultural context is also prominent in Scott Momaday’s “Revisiting the Sacred Ground,” in which repeated reference is made to Native American cultural symbols such as mountains, animals, the concept of the four compass directions, and aspects of legend and religious practice.
[bookmark: _qqe8ezmf7fur]Dialect
Direct evidence of cultural context may be clearly seen in dialect. Dialect is the unique way people speak within a particular geographical area or as a result of their social or ethnic background. Dialect is “real speak,” in which word pronunciation, local expressions, and grammatical structures mirror the ways in which language is actually spoken in a specific setting. Use of character dialect lends realistic local color to a literary work as a distinctive, true-to-life voice is created for the reader’s ear.
Frequent use of dialect is found in Toni Cade Bambara’s “Blues Ain’t No Mockin Bird.” The following lines illustrate the use of dialect: “That boy don’t never have anything original to say,” “What was they doin?” and “I woulda gone upside her head….”
[bookmark: _yb38dgrn88oq]The Harlem Renaissance
In the early 1920s, in a New York City neighborhood known as Harlem, a dramatic awakening of African American artistic talent occurred. Known as the Harlem Renaissance, this remarkable period signaled the first time that African American artists were seriously recognized and appreciated by the larger American culture. Here, through literature, art, and music, African Americans gave expression to their own heritage, style, and voice rather than following the conventional style and voice of white America.
Langston Hughes’ “Theme for English B” and Richard Wright’s “Haiku” are products of the Harlem Renaissance. Each is indicative of this movement’s voicing of themes rooted in historical and cultural context: the oppression of poverty, social injustice, and racism.
[bookmark: _w2i3e98jov3v]Literature - Written Assignment Instructions
This is part 4 of your assignment for lesson 6. Remember, each lesson in this course has four parts, which you must complete and clearly label in one Word® document.
1. In a well-developed paragraph of approximately 150 words, first explain the relationship between literature and historical context. Then, choosing any one of the selections from this study session’s reading assignment, specifically illustrate the presence of historical context in your chosen work.
 
2. In a well-developed paragraph of approximately 150 words, first explain what is meant by cultural context. Then, choosing any one of the selections from this study session’s reading assignment, specifically identify the cultural influence in your chosen work.
 
3. In a well-developed paragraph of 150 words, first briefly define dialect. Then, providing specific examples from any of the selections in this study session’s reading assignment, illustrate how dialect reflects cultural context.
 
4. Choose any two selections from this study session’s reading assignment that exhibit elements of the Harlem Renaissance. Then, in a well-developed paragraph of approximately 150 words, explain how your chosen selections reflect elements of the Harlem Renaissance.
[bookmark: _14ug9pzbdc6i]Submitting Your Assignment
When you have completed all four parts of the written assignment, provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom. Review the Written Assignment Checklist to be sure you have included all the exercises for this assignment. Attach your Word® document and submit your assignment.


