[bookmark: _zd9hu04rjyc6]Lesson 6
[bookmark: _krzjflk3zj10]Getting Started
[bookmark: _4g5daz877a2d]Objectives
When you have successfully completed this lesson, you will be able to
· explain how rhythm adds a sense of movement to a work of art
· identify and explain motif and pattern
· name and identify the types of rhythm
· use the principle of rhythm to create a two-dimensional work of art
[bookmark: _1f9z1oza8scl]Reading Assignment
In ArtTalk:
· “The Principles of Design,” pages 197–213 and 220–25
[bookmark: _26p2w5vml4b8]Art Supplies
Depending on which projects you choose to complete for this lesson, you may need some (or all) of the following supplies:
· pencils and sketch paper
· heavy, white drawing paper (12 × 18 in.)
· gum eraser
· your choice of watercolor, tempera, or acrylic paints
· large and small paint brushes
· mixing trays and water containers
· ruler
· scissors
· old magazines and newspapers
· rubber cement
· objects for making stamp prints
· water-based printing ink
· small brayer
· colored markers, crayons, oil pastels, and/or colored pencils
· newspapers and paper towels for cleanup
· computer with graphics software
[bookmark: _46dq4xuszwod]Overview
This lesson introduces you to the principles of art. The principles of art are methods of organizing the art elements. You have already observed and, in your assignments, analyzed the effect of these organizational principles. However, you have not been formally introduced to these terms.
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Marcel Duchamp (French. 1887 1968). Nude Descending Staircase (No. 2). Oil on canvas. 57 7/8 × 35 1/8 in.
(Click to see the image on a museum website.)
Here you can easily see how the repetition of lines, shapes, and motifs has created the illusion of rhythm and movement. Duchamp’s 1912 painting, Nude Descending a Staircase, No. 2, was very much criticized when it was first shown to the public because people were accustomed to seeing realistic images. Certainly, Duchamp’s nude does not look very much like a realistic person, but Duchamp was not interested in painting a picture of a person. He was painting a picture of motion. Look again at the picture. Do you think he succeeded?
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José Diego Maria Rivera (Mexican, 1886 1957). Liberation of the Peon. 1931. Fresco. 73 × 94 1/4 in. Philadelphia Museum of Art: Gift of Mr. and Mrs. Herbert Cameron Morris, 1943.
Duchamp’s painting is about rhythm and movement. However, rhythm can be used more subtly to bring your eye to a focal point in a painting. Look at the painting Liberation of the Peon by Diego Rivera (a peon is a slave laborer). Rivera uses curved contours and lines to gradually draw our attention from the dark form of the horse on the left to the saddle, neck, and head of the horse in the center. Then our eyes drift down to the hat of the soldier cutting the peon’s hands free and to the white blouse and cartridge belt of the soldier in front of him. At this point, we become aware of the message of the painting. The flow of our vision is now interrupted by the diagonal lines of the red blanket and the peon’s body, and then the flow is picked up again by the curved body form of the soldier in the left foreground. Rivera’s painting does not show rhythm and movement as Duchamp’s painting does. Instead, Rivera’s rhythm is a visual rhythm: the composition of the painting directs our vision, encouraging our eyes to move to the various parts of the painting in a specific sequence.
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Francis Blackbear Bosin (*Kiowa/Comanche, 1921–80). Prarie Fire. 1953. Gouache. 20 1/4 × 33 1/8 in. Museum purchase, 1953. 7. © 2007 The Philbrook Museum of Art, Inc., Tulsa, Oklahoma.
When the same unit is repeated over and over again to create a pattern, the unit is called a motif. The quilt shown on page 202 (figure 8.5) is an example of a pattern created by the regular repetition of motifs. When the motif is changed only slightly but steadily through the pattern, the rhythm produced is said to be progressive rhythm. Blackbear Bosin’s Prairie Fire, shows an example of progressive rhythm. The variety in pose, position, and placement of the repeated motifs creates interest without interfering with the flow of rhythm.
Motifs may also be randomly repeated, and, in pictorial compositions, this type of repetition is more likely the case. A combination of randomly and progressively placed motifs may also occur. Look at the Hmong Story Cloth by Chaing Xiong on page 211 (figure 8.18) of your textbook. Notice how the individual motifs are progressively repeated, but groups of motifs are randomly placed. Being random does not mean that the motifs are thoughtlessly placed. The artist has very carefully arranged the figures, houses, and plant motifs together in such a way that the randomly placed groups create a secondary visual rhythm. All the motifs, whether progressively placed individual motifs or randomly placed groups, are arranged so our vision proceeds through the scene in a flowing, ordered way.
[bookmark: _qv7yq3geulnb]Assignments
[bookmark: _4ukfiwai5d4n]Part I: Review Questions
In a Word document, answer questions 8–12 under the heading “Reviewing Art Facts” on page 225 of your textbook. Be careful to number your answers correctly, and, instead of simply listing your responses, please be sure to integrate each question into your answer.
[bookmark: _q03f4odlgmjc]Part II: Art Projects
Complete projects A and B for this assignment. Project A offers a variety of choices, as well as a computer option. Project B is a painting.
1. Create a pattern from a repeated motif. Here are some suggestions for how this repeated pattern may be done. Complete one of these options.
1. Choose one letter from the alphabet. Search through newspapers, magazines, and old books to find as many different typefaces for this letter as you can. Or, use the computer to make your own printout of a single letter in a variety of fonts and typefaces. Cut out each letter individually. If you have access to a copier, you may reproduce, enlarge, or reduce the letter instead of cutting directly from the books or magazines. On a sheet of 12 × 18 in. white drawing paper, make a collage. Experiment with the way you arrange the letters. Try to create variety and movement by turning letters upside down or sideways to create a flowing rhythm on the page. Try overlapping some of your letters. When you have a satisfying pattern, use rubber cement to paste the collage pieces down. You may optionally add color to your work by using the media of your choice. Make sure you rub off any excess rubber cement before adding color.

2. Use a pencil and ruler to draw a checkerboard grid on a 12 × 18 in. piece of drawing paper. The grid squares could be anywhere from 2 in. to 4 in. in size. Choose one of the methods below for creating a motif. Then add the motif to your grid. Either erase the pencil lines or color over them to add to the design. You may keep the motif the same or change it progressively. You may also choose to alternate the pattern by turning the motif upside down in every other box.

· Read “Making a Stamp Print” on page 433 in the “Technique Tips” section of your textbook for suggestions about how to make a stamp. Print one stamp print in each box. Add color to the motifs using the media of your choice.
· Draw the same motif in each square. Add color to the motifs using the media of your choice.
3. If you have a computer with graphics software, design a motif. Repeat the motif to create a pattern. Alter the motifs slightly to create a regular, progressive rhythm or an alternating pattern.

2. Paint a rhythmic theme. Read “Studio Project: Rhythm and Movement Painting” on pages 216–17 of your textbook. To make gesture drawings for this assignment, you may have someone pose for you, or you may refer to magazines or other print sources to find people in action poses. Draw five to ten poses, then follow steps 1 through 5 on page 217. Use a sheet of 12 × 18 in. white drawing paper.
[bookmark: _bq2teazi0mfj]Hints and Tips
As part of your reading assignment, you were asked to read “Art Criticism in Action” on pages 222–23. This section asks you to critique an artwork by Alfredo Arreguin. Even though this material is not discussed in this lesson, please make an effort to read over the material and mentally answer the questions. This exercise will help you to critique artworks. On your final exam you may be asked to write a short critique of an image. The art criticism section at the end of each chapter will help you develop this skill.
[bookmark: _vme8vqm12av3]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· “Reviewing Art Facts,” page 225 (8–12)
· an artwork using a repeated motif (choose option 1, 2, or 3)
· a rhythm and movement painting
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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