[bookmark: _1uyaga2ruk]Lesson 2
[bookmark: _s41wotz2fnkt]Getting Started
[bookmark: _ktfma1a64nen]Objectives
When you have successfully completed this lesson, you will be able to
· explain the difference between shape and form
· describe how shape is given visual form
· list ways of creating the visual illusion of space
· create two-dimensional artworks that have visual form and depth
[bookmark: _7xq7xi6vh3u2]Reading Assignment
In ArtTalk:
· “Shape, Form, and Space,” pages 96–116, 128–29, and 132–33
· “Technique Tips: Drawing Tips 5,” page 429
[bookmark: _5eeaiz8ozraw]Art Supplies
Depending on which projects you choose to complete for this lesson, you may need some (or all) of the following supplies:
· soft, medium, and hard lead pencils
· white drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.)
· gum eraser
· geometric objects for still-life drawing
· a computer with graphics software, such as Paint or Paint Shop Pro
[bookmark: _1hre0kxo0jea]Overview
You will notice as you read this chapter that shape, form, and space are described as they function in both two-dimensional and three-dimensional works of art. Sculpture, architecture, and crafts are important three-dimensional art forms, but for the purposes of this class we are going to concentrate on two-dimensional, or flat, visual images. While you are reading, notice what is said about form and how form is different from space. However, study more carefully how shape is made to have the illusion of form in two-dimensional images. Also, notice how space functions and is given the illusion of depth in flat visual images.
Shapes can be either geometric or free-form. The painting by Frank Stella shown on page 380 (figure 13.35) is done entirely with geometric shapes. Stuart Davis’s painting on page 156 (figure 6.28) is done with free-form shapes.
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Charles White (American, 1918–79). Preacher. 1952. Pen and ink drawing on cardboard. 21 3/8 × 29 3/8 in. (54 × 74.4 cm) image. Collection of Whitney Museum of American Art, New York; purchase 52.25. © 1952 The Charles White Archives.
Unless the shape used in an artwork is intended to act as a silhouette, some modeling or shading must be done to the shape to give it the appearance of form. Look at the image by Charles White here. Notice how the highlights shown on the cloth, face, and hands of the preacher give the illusion that the shapes have real form.
The textbook discusses various techniques to create the illusion of space. Look at Charles White’s Preacher again. Notice how the left arm overlaps his chest and how the outstretched fingers of the right hand overlap the left arm. This overlapping gives the illusion that these parts of the preacher’s body really extend towards us in space. Proportionally, the hands are both much larger in size than the head. Since we know that closer objects appear larger than distant objects, we read the hands as being closer than the preacher’s head. By placing our line of vision below the preacher’s head, even with his hand, which is the lowest object in the picture, the artist has used placement to further the illusion of depth in his image.
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M.C. Escher (Dutch, 1898–1972). Circle Limit IV. 1960. Woodcut in black and ocre, printed from two blocks. Diameter 13 1/2 in. M.C. Escher’s “Circle Limit IV” © 2006 The M.C. Escher Company-Holland. All rights reserved. www.mcescher.com
Charles White has used technical illusions well in describing a man with massive, powerful arms. The dark form of the preacher with his uplifted arms seems to command the lighter space around him. The body of the preacher is obviously the positive space of this image, and the area around him is the negative space or ground. But which is the positive space and which is the negative in this image by Maurits C. Escher? Do you see devils linked together with the spaces between them creating angels? Or do the spaces between the angels form devils?
Your reading assignment very briefly discusses linear perspective. You may find many art books in the library which explain the technique of perspective much more thoroughly. The illustrations in your textbook are useful for demonstrating how objects seem to recede from us toward a vanishing point. Experiment with this phenomena yourself by looking down a street and noticing how the buildings seem to grow smaller and closer together toward a distant vanishing point, or look at the corners of your room and notice how they look similar to the converging corners of the room on textbook page 116 (figure 5.27).
[bookmark: _pr7d1laqtfi]Assignments
[bookmark: _tvttvwa3z4a5]Part I: Review Questions
In a Word document, answer questions 10–12 and 14–16 of “Reviewing Art Facts” on page 133 of your textbook. Be careful to number your answers correctly. Instead of simply listing your responses, please be sure to integrate each question into your answer.
[bookmark: _hzqgeuz5nk7x]Part II: Art Projects
Complete projects A and B. Use white drawing paper in the size of your choice (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.). For project B, select only one of the options.
1. Read “Activity: Using Shading” on page 112 of your textbook. Follow the instructions to complete the first assignment under “Applying Your Skills.” To make the values of your objects more obvious, you may set up a light source, such as a desk lamp, on one side of your arrangement. You may again want to refer to “Using Shading Techniques” on page 429 in the “Technique Tips” section of your textbook.

2. Choose between the two activities under “Activity: Creating Depth” on page 115 of your textbook. Follow the instructions to complete one of these drawing assignments. If you choose the computer option, you may want to refer to “Using Paint Software” on page 449 in the “Digital Media Handbook” section of your textbook.
[bookmark: _smlnzql4p0fl]Hints and Tips
Have you started keeping a journal or sketchbook? If so, go through the reading assignment and copy down the vocabulary list with the definitions, and keep these definitions in your journal. This list will help you remember the words. Also, try to use these correct terms when you are making personal notes about your ideas. The vocabulary list appears in green in the margin of the first page of each textbook section under the heading “Vocabulary.”
As you read the textbook you will encounter many suggestions for other art projects and exercises. Although you are only required to complete the assignments given in this course guide, feel free to do any of the projects and exercises given in the textbook. Of course, you should do the required assignments first, and only submit the required assignments for grading, but you may wish to fill your journal or sketchbook with notations or artwork inspired by the textbook. Remember, the more you work at learning about and creating art, the more skilled you will become as an artist.
[bookmark: _l9hq9zb9j8u7]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· “Reviewing Art Facts,” page 133 (10–12 and 14–16)
· “Activity: Using Shading,” page 112 (one drawing of geometric forms)
· “Activity: Creating Depth,” page 115 (either the first or second activity)
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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