[bookmark: _j8uw6gi7mhge]Lesson 9
[bookmark: _65mkbu2xo987]Getting Started
[bookmark: _i5vo77l5jc7b]Objectives
When you have successfully completed this lesson, you will be able to
· explain how artists use variety and emphasis to express ideas
· explain how artists use the elements and principles of art to create harmonic, unified works of art
· use variety and emphasis to create a two-dimensional, unified work of art
[bookmark: _7qej207oysd8]Reading Assignment
In ArtTalk:
· “Variety, Emphasis, Harmony, and Unity,” pages 286–303 and 310–15
[bookmark: _bc89dui2dii4]Art Supplies
Depending on which projects you choose to complete for this lesson, you may need some (or all) of the following supplies:
· pencils and sketch paper
· white drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.)
· carbon and/or tracing paper
· paper for printing (of a slightly larger size than the linoleum block)
· pen and ink
· watercolor, tempera, or acrylic paints
· colored markers, crayons, oil pastels, and/or colored pencils
· large and small paint brushes
· linoleum block or Styrofoam trays
· linoleum cutting tools or a soft, dull pencil
· water-based printing ink
· small brayer
· inking plate of vinyl flooring, glass, Masonite, Formica, or a cookie sheet
· wooden spoon
· mixing trays and water containers
· newspaper and paper towels for cleanup
· computer with graphics software

[bookmark: _210o1opdsj68]Overview
[image: ]
Fred Kabotie (Hopi, 1900–1986.) Hopi Tashaf Kachina Dance. c. 1946. Watercolor on paper. 12 3/4 × 21 7/8 in. Museum purchase, 1946. 15. © 2007 The Pilbrook Museum of Art, Inc., Tulsa, Oklahoma.
As you study this lesson, you will find that many of the ideas presented are familiar to you already. We have discussed variety and unity in previous lessons, but you may not have been aware of the proper art terms for these concepts. Look again at the Kabotie painting, Hopi Tashaf Kachina Dance. Notice how the figures lined up in neat horizontal and diagonal rows are interrupted by the informally arranged cluster of striped figures. This cluster of figures represents variety in the image. The dominant horizontal and diagonal grouping leads your eyes to this cluster, or emphasizes this area, where the variety occurs. This emphasis becomes the focal point of the picture. All the other figures are subordinate to the figures at this focal point.
[image: ]
José Diego Maria Rivera (Mexican, 1886 1957). Liberation of the Peon. 1931. Fresco. 73 × 94 1/4 in. Philadelphia Museum of Art: Gift of Mr. and Mrs. Herbert Cameron Morris, 1943.
In Diego Rivera’s Liberation of the Peon, the focal point is subtly arrived at by following the visual movement of the curved shapes and forms around to the limp body of the peon in the lower front. The visual movement brings a convergence of emphasis to the focal point.
[image: ]
Leopoldo Méndez (Mexican, 1902–69). El Carrusel (Carousel). Linoleum cut. 19 11/16 in. × 25 5./8 in. Blanton Museum of Art, the University of Texas at Austin. University Purchase, 1966; HRC Transfer, 1982. Photo by George Holmes.
 
In Leopoldo Méndez’s El Carrusel, the contrast of very light and very dark values in the center of the picture attracts our attention to the focal point. Since the viewer’s eye is normally drawn toward the center of the visual area, the value contrast only reemphasizes the natural location of the focal point.
[image: ]
Gustave Caillebotte (French, 1848–94). On the Pont de l'Europe (On the Europe Bridge). 1876–77. Oil on canvas. 41 5/8 × 51 1/2 in. Kimbell Art Museum, Fort Worth. Texas.
However, in Gustave Caillebotte’s On the Europe Bridge, shown here, the center is not the focal point. By placing three figures on the left, the emphasis is drawn to this off-center location. Caillebotte also presents us with the unexpected. He shows a figure abruptly exiting the frame. This movement would usually cause us to feel that the painting is off balance, but the cloud of white steam rising from an engine at the train station brings our gaze back to the right. This area with the steam and sky, framed by the bridge’s beams, balances the dark figures on the left. Caillebotte’s unusual use of visual balance results in further emphasis of the isolated (whole) man to the left of the center beam.
In lesson 1, I asked you to visualize a violent thunderstorm. I explained that as you recreated the experience of the powerful wind, lightning, and driving rain, you would automatically be choosing elements that fit together to describe the thunderstorm. This is unity! We may not plan consciously to produce an image that has unity, but as we select the elements that naturally describe the idea we wish to convey, we are attaining unity. The elements we select will have harmony with the idea and with each other.
The easiest way to create unity is to keep the image very simple. The red that outlines the free-form shape of Frank Stella’s Agbatana III on textbook page 380 (figure 13.35) serves to unify the painting. The “pie piece” shapes also have unity by repetition. Of course, any single unit repeated again and again creates a pattern, and though a pattern may be very interesting as wallpaper or fabric, sometimes it is not particularly exciting as a painting. Andy Warhol’s painting on textbook page 20 (figure 1.18) is an example of a motif repeated to create simple unity.
Repetition can be used to create complex compositions, if different motifs are repeated and interwoven together. This kind of repetition, too, results in unity. Look again at Chaing Xiong’s Hmong Story Cloth on page 211 (figure 8.18) in your textbook. Notice how the intricate patterns and motifs work together.
Unity can also be obtained by pulling shapes together into a cluster, like a group of flowers in a vase. The shapes, touching one another or relating to one another, create both emphasis and harmony by proximity. Look again at the Méndez print and notice how the three central figures are clustered together. The textural lines and values which surround the figures lead the eye from one area to another—around the group. This continuation of value and texture also holds the group together, further unifying them. In a similar way, the continuation of curved shapes in the Rivera fresco links the parts of the composition into a unified whole.
[bookmark: _ahgn7c781kzb]Assignments
[bookmark: _k69v1ifwphqg]Part I: Review Questions and Art Critique
In a Word document, complete the “Building Vocabulary” section on page 315 of your textbook by writing the terms that match the definitions given. Be sure to number your answers correctly.
In the same Word document, write a critique of the artwork you completed for this lesson. Be as detailed as you can, and include the following components:
1. Describe: What is the viewer seeing in this artwork? Include a title for your work. List all the things you see in your artwork. Give two characteristics of the style of the work.
2. Analyze: How is your work organized? Identify whether your artwork is realistic or abstract. Tell which art theory your work represents—imitationalism, formalism, or emotionalism. How are the art elements and design principles being used? Use as much art vocabulary as you can, and point out at at least three different design principles at work. Be specific. Explain how the elements of art—line, shape and form, space, color, value, and texture—have been used in your artwork. As well
3. Interpret: What are the artists saying? What mood does this artwork convey? What message or meaning was the artist (you) trying to communicate? Explain the meaning or mood of each of these artworks. It is okay to make guesses here. Base your interpretation on what you’ve collected from the first two steps. If you are comparing functional objects or buildings, you may find the meaning of the object by interpreting its purpose.
4. Judge: Are these successful works of art? Give your opinion as to whether or not you feel these artworks succeed. If you are comparing functional objects or buildings, consider how the object works when it is used. Does it function properly for its purpose? Explain your answer.
[bookmark: _hb67wvjux03j]Part II: Art Project
Complete one of the following projects. Your finished work should have unity as a composition. The work should also have harmony between the formal elements you select and the idea you wish to express.
1. [image: ]

Wanda Gág (American, 1893–1946). Cats at Window. 1929. Wood engraving. 74 × 97 mm. Philadelphia Museum of Art, Purchased with the Thomas Skelton Harrison Fund, 1942.


 [image: ]

Master of the Cité des dames and workshop (illustrator) and Christine de Pisan (author). Perseus and Andromeda (French). 1410–11. Miniature from an illuminated manuscript: The Collected Works of Christine de Pisan. Harley 4431, f. 98v. By permission of The British Library.

Create a creature that has an interesting visual texture and is situated in an appropriate environment. The creature can be as imaginary and fantastic as you like, or you may describe a real animal and place it in its natural environment. Remember that many animals use camouflage as a means of protecting themselves, and this camouflage produces a kind of visual unity between the creature and the environment. See the print by Wanda Gág shown here. Think about this idea when planning your composition. Make several sketches. Choose the most satisfying concept and redraw it on white drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.). Add color to your work using the media of your choice. Practice various paint and color effects on scraps of paper before determining the appropriate color materials for your work. For an example, look at this illustration of Perseus and Andromeda.

  

2. [image: ]

Sketch for a Future World (student work), used by permission of the artist, Micah Finchum.


Choose your favorite folktale, fairy tale, or legend and draw several sketches to illustrate a part of the story. Transfer the best sketch to a linoleum or Styrofoam block and make a block print of your illustration. See lesson 7 for information about linoleum and Styrofoam block printing.

3. [image: ]

Sketch for a Fantasy World (student work), used by permission of the artist, Micah Finchum.


 Think of a futuristic or fantastic event; for example, men landing on Mars and meeting an alien life form, cars moving at the speed of light on an antigravity superhighway, supercops battling criminals with laser guns, or anthropologists discovering a real Loch Ness monster. Do sketches for a single frame cartoon of the event. Do your final drawing on a sheet of drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.). Complete the drawing with pen and ink or the color media of your choice.

  

4. If you prefer, do one of the above assignments on a computer as a digital image. You may draw, manipulate images, or collage them together to get the effect you want. Make sure to keep the colors and images harmonic and unified.

On this page are examples of projects done by a previous student. Use them for inspiration, or find your own sources that spur your creativity. Your imagination is the limit!
[bookmark: _a1w4s4jbobjp]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· “Building Vocabulary,” page 315 (1–5)
· one of the art projects in part II (choose A, B, C or D)
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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