[bookmark: _f3klxrynxcw]Lesson 1
[bookmark: _5lt13lbft308]Getting Started
[bookmark: _6mrbwkp8rl49]Objectives
When you have successfully completed this lesson, you will be able to
· discuss the expressive qualities and function of line in a work of art
· use line to make contour, gesture, and calligraphic drawings
· use line to change value
[bookmark: _wgzbzi3dkp6c]Reading Assignment
· Course introduction
· In ArtTalk:
· “The Elements of Art,” page 67
· “Line,” pages 68–83, 90–91, and 95
· “Technique Tips: Drawing Tips 1–4,” pages 428–29
[bookmark: _kbi566wsfmkk]Art Supplies
· soft, medium, and hard lead pencils
· white drawing paper (your choice of 8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.)
· gum eraser
· old magazines
· a fine-tipped black marker
· watercolor paints
· large and small paint brushes
· water containers
· small objects to use for models
· newspapers and paper towels for cleanup
[bookmark: _8ddl482al7ps]Overview
The reading assignment in your textbook, ArtTalk, introduces you to many new terms and ideas, and the new information may seem overwhelming to you at first. You may ask yourself, “How can I remember all these things while I am drawing?” and fear that if you stop to concentrate on these things, you will get very confused and not be able to draw at all! Let me assure you this is not going to happen.
The terms and ideas introduced in the textbook and course guide are important for you to know in order for us to have a common basis for talking about art. If I should ask you to notice the implied lines of a drawing or notice the static or active nature of a composition based on the vertical, horizontal, or diagonal lines, I want us both to be very sure that we are looking at the same things.
It is true that drawing would not be very pleasurable if you had to stop after each stroke of the pencil and ask yourself what kind of line you have drawn, if a particular contour is made by the line, or if certain lines create gesture. Fortunately, the act of drawing is not so complicated. It is a process of describing what you already know and see. And because you have been looking at the world around you for many years, you have already developed powerful seeing skills. Half the preparation for drawing and painting is already done!
The readings presented in the textbook and in this course guide are intended to help you be aware of and think about what you already know. They will also help you concentrate your efforts to describe what you see and how you feel about those things.
[image: ]
Charles E. Burchfield (American, 1893–1967). The Moth and the Thunderclap. 1961. Watercolor and charcoal on paper. 36 × 48 in. The Charles Rand Penney Collection of Works by Charles E. Burchfield at the Burchfield-Penny Art Center, Buffalo State College. 1994. Image reporduced with permission from the Charles E. Burchfield Foundation.
Have you ever been in a violent thunderstorm? First the dark clouds roll in and cover the sun. The wind begins to blow. The leaves of the trees may seem to tip up and turn over and appear very light against the dark sky. As the wind grows stronger, the tree limbs sway heavily, and some twigs and leaves are ripped free and blown away. Lightning flashes. Rain comes driving down. Close your eyes and see the storm in your mind’s eye. What lines, light and dark values, and textures do you see? Imagine the zigzag line of a streak of lightning. Does this add to the excitement of the scene? Notice how all these elements “fit together” to make a mental composition of a thunderstorm.
If I asked you to draw the thunderstorm, you would begin by choosing directional lines, contour lines, and implied lines that best fit the idea of a thunderstorm, because you already know how a thunderstorm looks in your mind. Of course, the picture you create may look very different from the one I, or someone else, might create. However, each of us would make a picture with appropriate elements to depict our own vision. The six elements of art that we use in creating an artwork are line, shape and form (together, shape and form are one element), space, color, value, and texture. These elements can be used in many different ways and in various combinations.
[image: ]
Thomas Hart Benton (American, 1889–1975). The Hailstorm. 1940. Tempera on canvas mounted on panel. 33 × 40 in.
(Click to see the image on a museum website.)
Look at the storm scene above by Charles E. Burchfield. Compare it to this storm seen by Thomas Hart Benton. Notice how the artists have used the elements differently, yet the elements of each painting accurately describe the storm we are shown. What kinds of lines describe the objects? What lines represent the approaching wind and its effects? Examine all the ways you think the element of line is used in these pictures.
 
[image: ]
Arshile Gorky (American, b. Armenia, 1904–48). The Artist’s Mother. 1926 or 1936. Charcoal on ivory laid paper. 630 × 485 mm.
(Click to see the image on a museum website.)
Lines can be used to portray similar subjects but yield many different results. Compare the image presented here of Arshile Gorky’s mother with Elizabeth Catlett’s image, Sharecropper, on page 48 (figure 3.10) of ArtTalk. Notice how the human subject can be portrayed either with soft, curved lines or with straight lines and angular shapes. Does the use of line and shape convey a message about the personality of the person portrayed?
Of course, lines are not the only important art element in the Benton, Burchfield, and Gorky images. Shape, value, and space are also especially important. Line, however, is one of the basic tools an artist uses to convey his or her visual message.
Drawing is a basic skill which artists must acquire. Notice that I said skill, not talent or innate ability. Some people may be naturally more talented than others, but drawing well can be learned through practice. No matter how much natural talent you may—or may not—have, you can become skilled at drawing.
 
[image: ]
Paul Calle (American, b. 1928). Gemini VI Astronauts. Pencil on paper. 122 × 30 in. NASA, Washington, DC.
Drawing involves describing what you see. But what you see may sometimes be in conflict with what you know to be true. For example, you know that most people have four fingers and a thumb on each hand. Look at the drawing by Paul Calle presented here. Look at the first astronaut’s left hand. How many fingers do you actually see? Does the astronaut really have only a thumb and one finger? Of course not! He is holding an object in such a way that we see only the thumb and forefinger. Similarly, we do not see the faces of the astronauts; we see only reflections of light and dark on the face masks. Calle concentrated on showing us what he really saw—a part of a hand and the reflections on the face masks. It is not necessary for him to draw all the fingers or the actual faces because he knows that we know they are there, even though we cannot see them. This is an example of point of view. What we see of an object and how we experience it depends on our point of view.
[bookmark: _wtc8y8g32lt5]Assignments
[bookmark: _11w9ehz9s3vz]Part I: Review Questions
In a Word document, complete items 1–9 in the “Building Vocabulary” section on textbook page 95 by writing the term that matches the definitions given. Be careful to number your answers correctly. In the same Word file, also answer questions 10–15 in the “Reviewing Art Facts” section on page 95. Instead of simply listing your responses, please be sure to integrate each question into your answer.
[bookmark: _d8020eea5l06]Part II: Art Projects
Doing Online Research for Techniques: Sites like YouTube and others have a wide array of demonstration and ‘how-to’ video tutorials on each of these techniques. Browse around and watch a few, and use them to your advantage to help improve your technique. Always take great care, however, to never copy someone else’s work.
On your choice of 8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in. drawing paper, complete the following four activities in the order presented here.
1. In the “Technique Tips” section of your textbook, read “Making Contour Drawings” on page 428. Next, on page 81, read “Activity: Contour Line Drawings” (first activity only). Do this contour drawing exercise using shoes, as described in the textbook. You may use pencil instead of a marker, if you choose.

2. In the “Technique Tips” section, read “Making Gesture Drawings” on page 428. A gesture drawing is a very quick, rough drawing done to capture movement and to describe the shape or attitude of a subject. They almost look like scribbly stick figures, but with the body’s form added on. Look at the examples of gesture drawings below done by some previous students.
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Student work, used by permission
	[image: ]
Student work, used by permission


3. Then look through magazines for examples of people in action. The whole body should be visible in the picture. Working from these magazine pictures, fill a sheet of drawing paper with four or five gesture drawings. Work quickly—force yourself to capture the movement, shape, and idea of the image. Time yourself and allow only thirty seconds for each drawing.
4. For this project you will draw a still life and add shading to make the objects appear to have depth. First, set up four or five ordinary objects of your choice in an interesting arrangement. Use the techniques you practiced in project A to make a contour drawing of your still life. Next, read “Using Shading Techniques” on textbook page 429. Use the cross-hatching techniques to add light and dark values to your drawing. Look at the drawings below to see examples of the way crosshatch marks are made. Notice how the pencil strokes follow the form and contour of the objects. Use either pencils or a fine-tipped black marker. Study the way light and shadows fall on the objects in your image. Try to depict the shadows appropriately.
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Student work, used by permission
	[image: ]
Student work, used by permission



5. Use calligraphic lines to make gesture drawings like the student examples, and the one done by Japanese artist Sengai Gibon, shown here. Find some objects or subjects that you could use as models: for example, a flower in a bud vase, a stack of books, or a dog asleep in a corner. Read “Drawing Calligraphic Lines with a Brush” on page 428 of the “Technique Tips” section of your textbook. Follow the instructions for doing gesture drawings with paint and a paintbrush. Fill your page with the drawings.


	[image: ]
Sengai Gibon (Japanese, 1751–1837). Jittoku. Late 18th to early 19th century. Hanging scroll, ink on paper. 34 1/2 × 12 1/8 in. M.68.18.1, Los Angeles County Museum of Art, Gift of Mrs. Vicci Sperry. Photograph © 2006 Museum Associates/ LACMA.
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Student work, used by permission
	[image: ]
Student work, used by permission


[bookmark: _kscsrw3cbwsn]Hints and Tips
The drawing exercises in this lesson are excellent ones for improving your drawing skills. You will want to practice some of these techniques, not only to complete the assignments, but also as a habit done frequently. You may want to fill your journal or sketchbook with gesture and contour drawings of interesting things you see from day to day. If you have an opportunity to go to a library, search through the art section for books of artists’ drawings. You may see sketchbooks by famous artists like Rembrandt or Michelangelo. Look at the artwork in these books. You will see that artists practice sketching gesture and contour drawings all their lives. Make this a habit of your own!
[bookmark: _l9n2ccj95e1y]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· “Building Vocabulary,” page 95 (1–9)
· “Reviewing Art Facts,” page 95 (10–15)
· “Activity: Contour Line Drawings,” page 81 (contour drawing of shoes)
· four or five gesture drawings of people in action
· one contour drawing with added dark and light values and cross-hatching
· one page full of calligraphic gesture drawings
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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