[bookmark: _9boa2kn5l71x]Lesson 4
[bookmark: _lh383afgbij]Getting Started
[bookmark: _kdv1711daszs]Objectives
When you have successfully completed this lesson, you will be able to
· explain the steps and purpose of art criticism
· critique a work of art
· explain three aesthetic theories of art: imitationalism, formalism, and emotionalism
· create an artwork using one of the three aesthetic theories of art and write a critique of it
[bookmark: _bd1gma89l8ov]Reading Assignment
In ArtTalk:
· “Art Criticism and Aesthetic Judgment,” pages 25–39
[bookmark: _9xftv2k6cs4a]Art Supplies
Depending on which projects you choose to complete for this lesson, you may need some (or all) of the following supplies:
· pencils and sketch paper
· heavy, white drawing paper (12 × 18 in.)
· gum eraser
· your choice of watercolor, tempera, or acrylic paints
· large and small paint brushes
· mixing trays and water containers
· old magazines
· scissors, ruler, protractor, compass, or other objects for making geometric shapes
· rubber cement
· colored markers, crayons, oil pastels, and/or colored pencils
· newspapers and paper towels for cleanup
[bookmark: _i6ais21s97py]Overview
In the last three lessons you have been introduced to the elements of art. In these lessons you learned to identify how the elements of art “work” in a drawing or painting. In this lesson you will put that new knowledge to further use as you learn the techniques of art criticism. Through art criticism you will make judgments about the success of a work of art and come to understand better what you are seeing when you look at an artwork. First, however, let’s be sure that we both understand what is meant by the term art criticism. This term does not mean finding fault with an artwork, as when one criticizes a meal for lacking salt or being overcooked. Art criticism involves critiquing a work: studying it to see how it works, why the parts go together, and, sometimes, considering how it might be improved. A person who critiques art is called an art critic.
The textbook points out that there are four steps to art criticism:
1. describing
2. analyzing
3. interpreting
4. judging
Describing a work of art is easy. You do this part automatically when you look at art. You recognize that it is a vase, or a sculpture, or a picture. If it is a picture, you recognize that it is a picture of a bridge, or a person, or that it is a nonobjective image of certain colors and shapes. Description is simply looking at a work of art and defining what you see.
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Thomas Hart Benton (American, 1889–1975). Frankie and Johnny. 1936. Lithograph. 16 7/16 × 22 1/4 in.
(Click to see the image on a gallery website.)
You analyze an artwork by noticing how the elements of line, shape, color, and texture are organized. You have practiced this process already as you learned about these elements in the previous three lessons. Let’s practice again by analyzing Thomas Hart Benton’s Frankie and Johnny.
Notice how the shapes have been modeled by light and dark values into swelling forms. The light areas create directional lines that guide your attention to the left of the picture. How do the stove and the vertical line of the stovepipe divide the image into two parts? How does the distant action of the fleeing figures on the right keep our attention from swinging too much to the left and becoming out of balance? What lines stop your eye from going off the page altogether as you follow the line of Frankie’s arm with the gun and the implied line of the bullet?
Interpreting a work means that you decide from what you have seen (from description and analysis) what meaning, mood, or idea the work of art expresses. Sometimes you will see an image that is so direct and powerful that you know almost immediately how to interpret the work. This immediacy does not mean that description and analysis are unnecessary or that you can skip over them, but that you recognize them instantly and respond to them. If you are familiar with the story or folk song about Benton’s subjects, Frankie and Johnny, you know that Frankie shot her lover Johnny when she found him with another woman. When you look at this picture, you recognize right away how to interpret the image. You may even be able to identify the major characters in the scene. Even if you are not familiar with the story, you can still interpret this scene because there is a similarity to other situations about which you have read or heard. You might determine from the visual clues alone that this image depicts a crime of passion.
 [image: ]
Fred Kabotie (Hopi, 1900–1986.) Hopi Tashaf Kachina Dance. c. 1946. Watercolor on paper. 12 3/4 × 21 7/8 in. Museum purchase, 1946. 15. © 2007 The Pilbrook Museum of Art, Inc., Tulsa, Oklahoma.
Not all images are as easy to interpret as Benton’s. A nonobjective painting requires time and thoughtful analysis because its “story” may be told in an abstract way (for examples, see figure 8.19 on textbook page 212 and figure 11.3 on page 289). Even pictures of specific subject matter may be difficult to interpret if they are from a culture or period of history with which we are unfamiliar. Consider this painting called Hopi Tashaf Kachina Dance by Fred Kabotie. The rows of people respectfully lined up to watch the performance and the row of costumed dancers create a kind of static regality that helps us know that we are seeing an important ritual. Notice the striped figures to the left of the row of costumed performers. Their action amid the inaction of other figures causes us to focus upon them. We know that something is happening here. These figures are doing something significant, but if we are not familiar with Hopi culture and ceremonies, we cannot know exactly how to interpret this work. Despite our lack of knowledge, we can interpret this work somewhat successfully because it does tell us that we are watching an important ceremony.
Judging is the last stage of art criticism. A work is judged successful or unsuccessful, not simply because we like or dislike it, but because it uses the language of art meaningfully. If a work skillfully uses the art elements to convey the idea that the artist intends, then it is a successful work. We can appreciate the success of a work even if the work is not one that we like or would wish to hang in our own home.
A work of art may be aesthetically successful from three different points of view. First, it may imitate the real world. When we recognize the subject immediately as being a flower, or a house, or a story like that of Frankie and Johnny, we say it is imitating the world or displaying imitationalism.
Second, the work may be successful because art elements are skillfully organized in the composition. This organization should be true of any successful artwork, but when the whole point of the painting is about the art elements, we say that the work is displaying formalism. Look at the painting Agbatana III by Frank Stella on page 380 (figure 13.35) to see an example of how a painting can be only about the skillful use of the art elements.
Finally, the content of the work should send a clear message or feeling. We can see turmoil, passion, and violence in Benton’s image. We can feel the calm, regal ritual of the Hopi painting. Even a nonobjective image can make you recognize or react with happiness, sadness, confusion, or some other emotion. Images that communicate ideas by appealing to emotions are said to display emotionalism.
Again, remember that you may prefer images which are formal, or you may prefer imitational or emotional ones. In any case, an image is judged as successful, not because of what you prefer, but because of its artistic merits.
[bookmark: _7ww41qpsvqkx]Assignments
[bookmark: _3l1l9qfj40th]Part I: Art Project
In this lesson you learned that there are three aesthetic viewpoints for a work of art: imitationalism, formalism, and emotionalism. Think about your style and preferences. Which viewpoint do you find most appealing? Three art assignments, one for each of the three viewpoints, are listed below. Select and complete the one art project that fits your tastes best. When you list the URL for your uploaded copy, be sure also to indicate which viewpoint is represented.
1. Imitationalism: Look around you in your home or outdoors. Find something that interests you and that creates a specific idea or feeling. Keep the subject simple. For example, you might choose a cat curled up on a rug, a mass of dirty dishes in the sink, or a few flowers in a window box. Study the object(s). Think about the lines, shapes, and textures that you see. On a 12 × 18 in. sheet of heavy, white drawing or watercolor paper, draw the scene with pencils. Fill up the entire paper. You may complete the picture with pencils or a fine-tipped black marker by using shading techniques to give values to the image, or you may complete the image with watercolor washes. For suggested shading techniques, read “Using Shading Techniques” on page 429 of your textbook. Try to be as true as possible to the actual values and colors you see.
2. Formalism: Using a ruler, protractor, compass, or other tools and objects that produce geometric shapes, draw a design on a 12 × 18 in. sheet of heavy, white drawing paper. Paint the image with the paint media of your choice. You may include textural effects if you like. Try to be creative in your color choices. Pay attention to craftsmanship if clean lines and shapes are part of your design. Take your time.
3. Emotionalism: Think about a social situation that concerns you or an emotion that impresses you strongly. Describe this emotion in a drawing, painting, or mixed media work. A mixed media work may incorporate any combination of art techniques including drawing, painting, and collage. The finished work should be 12 × 18 in. in size. For this assignment, your image may also have imitational or formal qualities, but the emotional content should predominate. Study the emotionalist images by Isaac Soyer, Elizabeth Catlett, and Ben Shahn shown here to be sure you understand this assignment.
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Elizabeth Catlett (American, b. 1915). Civil Rights Congress. 1949. Lithograph. 17 × 11 in.
(Click to see the image on a museum website.)
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 Isaac Soyer (American, b. Russia, 1907–81). Employment Agency. 1937. Oil on canvas. 34 1/4 × 45 in. Whitney Museum of American Art, New York; purchase 37.44.
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Ben Shahn (American, b. Lithuania, 1898–1969). Liberation. 1945. Tempera on cardboard, mounted on composition board. 29 3/4 × 40 in. (ARTstor).
[bookmark: _9fj0z7yk8ddw]Part II: Art Critique
In a Word document, write a critique of the art project you have completed for this lesson. The written critique should be between 250 and 500 words in length, single-spaced. The critique should address each of the following concerns:

· Describe: What subject have you chosen to draw or paint? What is it about? Tell what part of the object you decided to focus on (imitationalism), what shapes you used (formalism), or what statement you decided to make (emotionalism). Tell which aesthetic theory is being represented.
· Analyze: Discuss how the elements are organized in your composition. Tell about your style. What directional lines, color schemes, and textural effects help hold the image together?
· Interpret: Tell what mood your work expresses. Explain how color and/or line are used to create this mood. Give your work an appropriate title.
· Judge: Tell whether you feel your work succeeds. Explain your answer.
[bookmark: _j1wo66uf3ysh]Part II: Art Critique
In a Word document, write a critique of the art project you have completed for this lesson. The written critique should be between 250 and 500 words in length, single-spaced. The critique should address each of the following concerns:

· Describe: What subject have you chosen to draw or paint? What is it about? Tell what part of the object you decided to focus on (imitationalism), what shapes you used (formalism), or what statement you decided to make (emotionalism). Tell which aesthetic theory is being represented.
· Analyze: Discuss how the elements are organized in your composition. Tell about your style. What directional lines, color schemes, and textural effects help hold the image together?
· Interpret: Tell what mood your work expresses. Explain how color and/or line are used to create this mood. Give your work an appropriate title.
· Judge: Tell whether you feel your work succeeds. Explain your answer.
[bookmark: _vme8vqm12av3]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· an artwork from one of the three aesthetic viewpoints
· a written critique of the work you created in part I
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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