[bookmark: _b820kl3g3m0x]Lesson 8
[bookmark: _n8mfcolr2jkw]Getting Started
[bookmark: _if4l0eguq473]Objectives
When you have successfully completed this lesson, you will be able to
· explain how proportion and scale function in a work of art
· recognize the function of the Golden Mean
· measure and draw human figures with correct proportions
· use distortion and exaggeration of proportion and scale to create meaning in a two-dimensional work of art
[bookmark: _8n4ifijs5406]Reading Assignment
In ArtTalk:
· “Proportion,” pages 254–73 and 280–85
· “Technique Tips: Using Sighting Techniques,” pages 429–30
[bookmark: _7bqc2nmvt6pb]Art Supplies
Depending on which projects you choose to complete for this lesson, you may need some (or all) of the following supplies:
· pencils and sketch paper
· white drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.)
· gum eraser
· colored tissue paper
· construction paper
· old magazines
· white glue
· ruler
· fine-tipped black marker
· your choice of artist’s ink or watercolor, tempera, or acrylic paints
· colored markers, crayons, oil pastels and/or colored pencils
· large and small paint brushes
· mixing trays and water containers
· newspapers and paper towels for cleanup
· computer with graphics software
[bookmark: _wzis7xr2iasy]Overview
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Honoré Daumier (French, 1808–1879). Rue Transnonain, Le 15 Avril 1834. Lithograph. 1834. Courtesy of the Boston Public Library, Print Department.
This lesson introduces you to the principles of proportion and scale. The ancient Greeks, through observation of nature, discovered the Golden Mean, the relationship of proportions which occur in the natural world. The human body conforms in proportion to the rule of the Golden Mean. An adult human is about seven and a half heads high. By employing sighting techniques, you can use the head height of a model to measure his or her body parts, such as the arm, leg, or torso length. In addition, you can use the eye width to measure the nose, chin, or cheek length. Sighting can also help determine how the measurements seem altered by the position of the figure in space.
In this image by Honoré Daumier, the figure seems shorter than seven and a half heads because the position of the body, as seen by the viewer, creates an illusion of shortness, or a foreshortening of the figure. For a great example of this technique, see the self-portrait by David Alfaro Siqueiros on page 264 (figure 10.14) of your textbook.
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Paul Cadmus (American, 1904–99). Aspects of Suburban Life: Polo Spill. 1938. Etching on paper. 7 × 9 1/2 in. (17.8 × 24.1 cm). Smithsonian American Art Museum, Bequest of Frank McClure, 1979.98.47.
The proportions of the body do not change as it moves in space, but the way we see those proportions does change. Look at the image here by Paul Cadmus. The figures look distorted because of our viewpoint. The artist shows the scene as if we were very low to the ground. The objects nearest to us—the body parts closest to the ground—appear largest. Other body parts are foreshortened and appear very small, as if they are moving away or are farther away from us. The scale of the figures is altered to support the illusion of the viewpoint.
Marc Chagall uses unusual and unexpected distortions of scale to create a different effect. His scale distortions produce dreamlike images. In the painting below, the figure is much too large to realistically fit into the building, which is in front of the figure. The figure is placed toward the top of the composition and tilted as if it were floating. This positioning further confuses our natural sensibilities as to realistic proportion and scale. Even so, the proportions of the composition, if we think of the man’s figure and the building only as free-form shapes, adhere to the Golden Mean rules of proportion.
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Marc Chagall (French, b. Vitebsk, Belarus, 1887–1985). Over Vitebsk. 1915–1920 (after painting of 1914). Oil on canvas. 26 3/8 × 36 1/2 in. Acquired through the Lille P. Bliss Bequest (277.1949), The Museum of Modern Art, New York, NY. Digital Image © The Museum of Modern Art/Licensed by SCALA/Art Resource, NY. Art © 2007 Artists Rights Society (ARS), New York/ADAGP, Paris.
Exaggeration and distortion may be used to create expressive images. Look at Pablo Picasso’s painting on page 270 (figure 10.24) of your textbook. Measure the head size to the arm length. Notice how the angles and elongation of arms and fingers has helped express the idea of age. Exaggeration and distortion are often used by illustrators and cartoonists to draw our attention to tragic, foolish, ridiculous, or humorous situations.
[bookmark: _9gofs1xd43xz]Assignments
[bookmark: _uk6mnvh5qw87]Part I: Review Questions
In a Word document, answer the questions under the heading “Reviewing Art Facts” on textbook page 285. Be careful to number your answers correctly, and, instead of simply listing your responses, please be sure to integrate each question into your answer.
[bookmark: _xoudec7uq72x]Part II: Art Projects
You are to complete projects A and B of this assignment. For project B, you have three options from which to choose.
1. Use sighting techniques to draw the human figure. Read “Using Sighting Techniques” in the “Technique Tips” section on pages 429–30 of your textbook. Using the method described, make a series of drawings of a live model. Ask a friend or family member to pose for you. Draw that person while he or she is sitting quietly reading or watching television. Use a sheet of drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.) and pencils for this assignment. Fill your paper with four or five drawings. Remember that as the model’s pose changes, the proportions will look different. If parts of the model’s body extend toward you, that part will appear larger and foreshortened, or distorted.

2. Experiment with distortion of proportion or scale. You are to choose one of the following assignments. For any of these activities, use white drawing paper (8 1/2 × 11 in., 9 × 12 in., or 12 × 18 in.). For the computer option, upload your artwork file directly to Flickr.

1. “Activity: Experimenting with Scale” on page 261. Do either the “Applying Your Skills” activity or the “Computer Option.”
2. “Activity: Distorting Proportions” on page 273. Do either the “Applying Your Skills” activity or the “Computer Option.”
3. “Studio Project: The Golden Mean and Mixed Media” on pages 274–75. Since you are not in an art classroom, try to convey the atmosphere of the room you are in. You may draw yourself in a natural pose or have someone pose for you. Do the rest of the assignment as it is given. Keep your tissue colors simple; choose a few you find pleasing together. Note: To transfer a sketch in step 3, you may freehand it or trace it as best as you can. In step 4, you should use paint thinned with water to form a “glaze.”
[bookmark: _vme8vqm12av3]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· “Reviewing Art Facts,” page 285 (7–11)
· four or five drawings of the human figure using sighting techniques
· one of the options under project B (choose 1, 2, or 3)
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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