[bookmark: _df6lt27moykx]Lesson 3
[bookmark: _bg9vgqjcmtn7]Getting Started
[bookmark: _7pql49pjccm5]Objectives
When you have successfully completed this lesson, you will be able to
· identify different color terminologies and schemes
· recognize the expressive qualities of color
· recognize visual texture in an artwork
· create color compositions in various color schemes
· use visual texture as an expressive element in a two-dimensional work
[bookmark: _fgs7t02opc48]Reading Assignment
In ArtTalk:
· “Color,” pages 134–57, 160–61, and 164–69
· “Texture,” pages 170–83 and 190–95
· “Technique Tips: Painting Tips 10–13,” pages 431–33
[bookmark: _b73qy87y1okr]Art Supplies
Depending on which projects you choose to complete for this lesson, you may need some (or all) of the following supplies:
· soft, medium, and hard lead pencils
· sketch paper
· heavy, white drawing paper or watercolor paper (12 × 18 in.)
· gum eraser
· ruler
· your choice of watercolor, tempera, or acrylic paints
· large and small paint brushes
· mixing trays and water containers
· colored markers, crayons, oil pastels, and/or colored pencils
· one piece of white or yellow chalk
· assorted objects and tools for creating textures
· tracing paper or access to a photocopier
· scrap paper for practice
· newspapers and paper towels for cleanup
· access to a digital camera and a computer with graphics software
[bookmark: _md1zppm0572]Overview
Again, your reading assignment includes many new terms, but these terms represent ideas that are probably already familiar to you. You may have been taught in elementary school that there are three basic primary colors, or hues: red, yellow, and blue. When these hues are mixed, they produce the secondary hues of orange, green, and violet. These hues may be arranged in a color wheel. With a color wheel, you can easily see which colors are complementary, that is, opposites of one another on the color wheel, and which colors are analogous, that is, similar and beside one another on the color wheel.
In the previous lessons you were introduced to value by examining how light and dark values can add visual form to a shape. Hues can have value too. Hues which are light in value are called tints. A tint is a color (hue) plus white. Those dark in value are called shades. A shade is a color (hue) plus black. An image done in one hue, with tints and shades of the hue, is called a monochromatic image. Tonal images are those in which there is a dominant hue, with its tints and shades, but other colors may be included. Study the images on page 14 (figure 1.14), page 79 (figure 4.18), and page 145 (figure 6.13) of your textbook. Which of these paintings would be considered monochromatic, and which would be considered tonal?
Some colors suggest objects that are warm, like the sun or flames, and are thus considered warm colors, whereas cool colors might suggest cool water or forest glades. Colors can also be used to give the illusion of objects coming forward (warm colors) or receding in space (cool colors). The other elements of art in combination with color can reinforce or change a color’s mood. Compare, for example, the greens and reds of Paul Gauguin’s painting on page 372 (figure 13.24) to those of Marc Chagall’s on page 282 (figure 10.35). The mood of the Gauguin is mysterious and foreboding, while Chagall’s painting is warm and cheerful. How has the use of shade and tint affected the mood in these images? Which hues come forward or recede? Do the warm hued objects seem equally warm in both paintings?
[image: ]
Albrecht Dürer (German, 1471–1528). The Rhinoceros. 1515. Woodcut. Print Collection, Miriam and Ira D. Wallach Division of Art, Prints and Photographs, The New York Public Library, Astor, Lenox and Tilden Foundations.
The assigned readings in the textbook also present information about textures. Visual textures are important to consider because flat images can have very little real texture. So the texture of objects must be “invented.” Some of the shading techniques you practiced in earlier lessons could also be used to indicate texture. Dürer’s The Rhinoceros, shown here, gives us a wonderful example of invented texture. Dürer had never actually seen a rhinoceros, so his invented texture is truly from his imagination, and though it may not resemble the texture of a real rhinoceros, you can enjoy the texture that Dürer implies.
[bookmark: _l388tonri229]Assignments
[bookmark: _siioxatzg58j]Part I: Review Questions
In a Word document, complete the “Building Vocabulary” section on page 169 of your textbook by writing the term that matches the definition given. Be careful to number your answers correctly. Also, answer questions 8–14 in the “Reviewing Art Facts” section on page 195. Instead of simply listing your responses, please be sure to integrate each question into your answer.
[bookmark: _1xadeh3mjoeg]Part II: Art Projects
The painting media you prefer to use will depend somewhat on your preferred style of working. Artist Frank Stella used house and industrial paints for many of his paintings because he preferred to create huge paintings and sculptures on metal, wood, canvas, and fiberglass surfaces. For examples, see Agbatana III on page 380 (figure 13.35) and St. Michael’s Counterguard on page 383 (figure 13.40) in your textbook. Janet Fish uses oils and pastels to paint delicate objects and reflected surfaces (see figure 1.16 on page 17 and figure 7.5 on page 176). Her style is very different from Stella’s. Can you imagine Fish’s pictures being done with house paints and huge brushes? How about Stella’s enormous paintings and sculptures being done with oils, pastels, and tiny brushes? An artist’s style dictates the appropriate media and materials.
For the art projects in this lesson, you are to choose which painting medium you will use. Watercolor will allow transparent, delicate colors. Tempera will give opaque colors. Acrylics are more expensive than either watercolor or tempera paints, but you may use them if you wish. Acrylics can be used to obtain a variety of effects, from delicate, transparent washes to thick, opaque impasto effects. In choosing the assignments and the paint you will use, consider the effect that best accommodates your style.
Of course, if you do not know yet what style is best for you or what medium you prefer to use, you will want to do some experimentation. Think about the drawings that you did in the previous lessons. Do you prefer to make large drawings with sweeping lines but few details? Or do you find that you like to draw every little detail carefully? Do you prefer colors that blend together and have smudged edges? Or do you prefer to see all the lines and edges of your work and not have any colors running into one another. Do you like colors that are clear and intense (opaque colors) or transparent color washes with one hue, tint, or shade atop another? Think about your own preferences, and then consider what you have read about the properties of the different painting media. Which medium do you think would best suit you? Experiment with that medium.
From the following five project options, choose and complete three that you think best fit your style. Option D is a digital assignment.
Except for the digital assignment, your finished paintings may be done in any paint media that you prefer. Make sure the paper you use can be painted upon. Your 12 × 18 in. heavy, white drawing paper should work, unless you prefer to use watercolor paper. Your finished works should include some visual texture, as well as fulfilling the other requirements given in the assignment instructions. Do not mount your finished work.
1. “Activity: Using Color Schemes” (first activity only), page 149. To reproduce your design, you may use any method you like, such as by hand, tracing paper, photocopying, or using a computer to make the squares as identical as possible before painting them. The squares should be no smaller than 5 × 5 in. Be sure to clearly identify each color scheme you used, from the list in the directions on page 149, either in the image title, or in your written work.

2. “Studio Project: Mood Painting” on pages 160–61. You do not need to complete the evaluation.

3. “Activity: Creating Contrasting Textures” (first activity only), page 175. For this assignment, either arrange four to six small textural images on one large piece of drawing paper, or make one large image which contains several different textures as part of the composition. See figure 7.3 on page 173 and figures 7.6 and 7.7 on page 177 of your textbook for examples of items with varied textures included in one composition.

4. “Digital Studio Project: Layered Self-Portrait” on pages 188–89. So the instructor may better understand your process, in your Word file answer the questions in the “Analyze” section under the “Evaluating Your Work” heading. Be sure you label your responses so that your instructor will find them.

5. Using the Hints and Tips as suggestions, create your own “Painted Texture Composition.” Combine media and materials to create a painting that contains color and texture as its main elements. The entire paper should be used. It does not have to be a picture of anything, unless you prefer to create something recognizable. Experiment on scrap paper before integrating the techniques into your finished painting.
[bookmark: _huthif8nxjgl]Hints and Tips
There are many interesting ways to add texture to paintings. Below I have listed some fun experiments you can try on scraps of paper. If you like the effect and it fulfills the needs of the painting, use the effect in your painting assignment.
· Sprinkle salt onto a watercolor wash. Notice how it forms crystal-like patterns as it dries. Brush all the salt away when the paint is dry.
· Create a wrinkle pattern by placing plastic food wrap over a paint wash. Stretch and manipulate the plastic. Allow the paint to dry with the plastic wrap, and then remove the wrap to reveal a wrinkle pattern in the paint.
· Use a pump sprayer to spray watercolor onto the paper surface, or spray plain water droplets onto a watercolor painted surface.
· Apply paint (either watercolor or tempera) with a sponge. Try using moist or semidry colors and apply to both wet and dry paint surfaces to see what the different effects might be. Try putting different colors on top of one another with the sponge.
· Use colored markers to make crosshatch or stippled patterns on top of watercolor washes.
· Try crayon. Color first with wax crayons, and then paint over it with watercolor washes.
· Add small amounts of sand to acrylic paints to make rough, impasto paint surfaces, or apply a thick amount of paint directly onto your paper from the tube and scrape or comb the sand into it with various instruments.
· Make stipple effects by applying dots of tempera or acrylic color with cotton swabs. Try doing this technique on top of dry paint surfaces.
· Make printing stamps using halved potatoes, carrots, carved gum erasers, or small found objects. Paint the stamp surface and press it into the painting.
· Invent your own experimental paint textures!
[bookmark: _y0j6iqgxxee9]Further Hints and Tips
· Read the tips in “Mixing Paint to Change the Value of Color” and “Working with Watercolors” on pages 431–32 of your textbook.
· Practice keeping your art tools in good shape. Read “Cleaning a Paint Brush” on pages 432–33 of your textbook. Always clean your brush when you finish painting or take a break from your work, especially if you are working with acrylic. Dried acrylic becomes hard plastic!
· Some assignments call for the use of white glue as an adhesive for papers. White glue contains moisture which causes papers to buckle and warp. Substitute rubber cement for white glue. Rubber cement is easy to use and will not warp your paper. To use rubber cement, coat both the paper mount and the backside of the piece to be fastened down. Carefully lay the scrap in place and gently rub flat. Extra rubber cement can be rubbed off and leaves a clean picture surface.
[bookmark: _vme8vqm12av3]Submitting Your Assignment
· Upload your art to Flickr following the Guidelines for Submitting Artwork
· Submit the following in a single Word file. For each artwork, list the Flickr URL in the Word file.
· “Building Vocabulary,” page 169 (1–12)
· “Reviewing Art Facts,” page 195 (8–14)
· three of the five art project options listed in part II
Provide your response to this assignment as a Word document titled “[Assignmentname]_FirstnameLastname”. Follow these instructions to submit your assignment to Google Classroom.
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